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The Folding IMAGE 
Screens, whether formed of single panels, sliding doors, or folding panels, have been known for centuries.

The earliest references to folding screens date back to the Chinese Zhou dynasty (4th-3rd century BC), while the oldest surviving folding 
screens date to China from the 8th century AD. Initially serving as partitions (and not meant to be moved frequently due to the weight of the 
heavy wooden panels of which they were constructed), they were often painted with scenes of palace life, stories from mythology or images 
of nature, and the compositions were mostly vertical, and confined within the individual panels. Folding screens, in fact, became so much a 
part of daily life that they began to occur as major elements in Chinese literature associated with both romance and intrigue!

When the screens reached Japan, they became much more versatile and lighter in weight, and could be as small as two panels for use in 
a tea ceremony, or as large as eight panels to serve as a backdrop for a theatrical performance. Landscape paintings and other designs 
extending across the panels were no longer limited by borders.

Traders returning from the East introduced them as early as the 16th century, and Europeans became captivated by the beauty and 
usefulness of the screens. By the 19th century oriental screens were well-known throughout Europe (they were even displayed at the 1897 
International Exhibition for Industry and Art in Paris) and contemporary artists began not only to collect them, but also to create their own 
beautifully designed screens as works of art.  In fact, with the revival of interest in the decorative arts during this period, screens became 
a necessary feature of any well-designed interior! The French were especially drawn to the sumptuous lacquered and carved Coromandel 
screens that had emerged during the 14th-17th century Ming dynasty. It is said that internationally famed fashion designer Coco Chanel 
owned 32 folding screens, eight of which were kept in her Paris apartment. “I’ve loved Chinese screens since I was eighteen years old. I 
nearly fainted when I saw a Coromandel for the first time. Screens were the first thing I bought,” said Chanel.

Today, screens are not only fascinating works of art, but continue to act as integral components of interior design in homes and apartments. 
They can create false walls to change the appearance of large spaces or add atmosphere to smaller ones, conceal less attractive interior 
features, or simply adorn a wall. The personality of a screen is limitless - it can open a window on a fanciful world, portray a sweeping 
emotional landscape, contain flights of fantasy or whimsy, or merely display a beautiful design. The possibilities are defined only by the 
artist’s imagination.

The Folding Image: Paneled Screen Paintings encompasses some of the finest modern examples from all these worlds.

Paravent (c.1940) by Spanish artist Lorenzo Victoriano Aguirre Sanchez, well known as a set designer, and poster artist, is an appealing and 
powerful depiction of three small tables that could find their place in any home. His strong blocks of earthy color create a welcoming image. 
In contrast, Max Ernst’s Le Grand Ignorant presents a whimsical look at humanity.  Poucette’s fanciful depiction of heroic knights on charging 
steeds, and likely herself as the beautiful (and naked) princess in the howdah atop a beautifully appointed elephant, harks back to ancient 
mythologies, whereas Mary Sipp Green’s hypnotic, atmospheric Lavender in Revest-du-Bion, Provence, relies solely on her depth of color 
to create emotion and allows the viewer to delve deeply into his or her own memories to populate the scene.  Gustavo Novoa welcomes 
us into the magical lushness of his jungles, while others including Charles Neal, Hugo Grenville and Isabelle de Ganay offer us landscapes 
abundant with the beauty of nature.   The bright colors and tense brushstrokes of Priscilla Heine’s Life’s Machine evoke the primal power of 
the life force, and Ervin Van Muriel’s fascinatingly beautiful portrait seems to ask us to question the nature of reality.

Without doubt, screens are a living artistic form and their ability to be repositioned at will gives them life even beyond the images created 
by the artist.

William Morris’ golden rule: Have nothing in your houses which you do not know to be useful or believe to be beautiful, truly embodies the 
nature of the folding screens included in our current exhibition: they are both eminently practical and undeniably beautiful.

- James R. Borynack
Chairman & CEO
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Hugo Grenville (B. 1958)
Late Summer Garden, The Aegean

oil on canvas
72 x 72 inches

WFG© 136276





isabelle de ganay (B . 1960)
Giverny

oil on canvas
57 1/2 x 105 3/16 inches

WFG© 135916





Charles NEAL (B . 1951)
The Japanese Garden

oil on panel
48 x 101 inches

WFG© 133525





mary sipp green (B . 1947)
Lavender in Revest-du-Bion, Provence

oil on panel
60 x 96 inches

WFG© 136157





Nicola Simbari (1927 - 2012)
Bois de Boulogne, 1972

oil on board
80 x 72 inches

WFG© 135147





E. Van Muriel
Midnight Light
oil on panel

79 x 53 1/4 inches
WFG© 136277





Lorenzo victoriano aguirre sanchez (1884 - 1942)
Paravent, c. 1940

oil on panel
37 x 47 inches

WFG© 135812





Poucette (B. 1935)
La Parade, 1972

oil on panel
75 x 71 1/2 inches

WFG© 051144





WFG© 136130

gustavo novoa (B. 1941)
A Dream’s Ending
acrylic on panel

79 x 53 1/4 inches





WFG© 134802

gustavo novoa (B . 1941)
In the Jungle
oil on panel

84 x 72 inches





max ernst (1891 - 1976)
Le Grand Ignorant

Edition of 99, 1974
oil on panel, collage & lithograph

72 1/2 x 64 3/4 inches
WFG© 135791





warner friedman (B. 1935)
Red, Yellow and Blue
acrylic on canvas

66 x 66 inches
WFG© 136229





Priscilla Heine (B . 1956)
Life’s Machine
oil on linen

80 x 96 inches
WFG© 134758





For further information and pricing of these artworks please contact the gallery:
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palmbeach@wallyfindlay.com

Gallery Hours:
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New York

+ 1 (212) 421 5390
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